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Christopher Hogwood, 
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One Hundred and Seventy-second Season, 1986--87 


Wednesday, December 31 at 10:00 pm 
Tremont Temple, Boston 


JEFFREY RINK CONDUCTING 


Darnelle Scarborough, soprano 
Richard Morrison, baritone 


BRAHMS Ein deutsches Requiem, Op.45 


/ Ziemlich langsam und mit Ausdruck 

Il. Langsam, marschmassig - Allegro non 
troppo 

III. Andante moderato 

IV. Massig bewegt 

V. Langsam 

Vi. Andante - Vivace - Allegro 

VII. Feierlich 


The Handel & Haydn Society is supported in part by 
generous grants from the National Endowment for the 
Arts, the Massachusetts Council cn the Arts & 
Humanities and the Boston Arts Lottery Council. 


We are deeply grateful to the National Arts 
Stabilization Fund and the Greater Boston Arts Fund 
for their significant contributions to the Handel & 
Haydn Society. 
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With Special thanks to: 
Tremont Temple Baptist Church 
Reverend Dr. Charles E. Hendricks 
Dana Shattuck, Business Manager 


Lighting supplied by Galley Theatre Lighting 


A New Year's Celebration of the Arts in Boston 


Brahms Ein deutsches Requiem, Op. 45 


I. Chorus 
Blessed are they that mourn, for they shall be 


comforted. 

They that sow in tears shall reap in joy. 

He that goeth forth and weepeth, bearing precious 
seed, shall doubtless come again with rejoicing, 
bringing his sheaves with him. 


Il. Chorus 4 

For all flesh is as grass, and all the glory of 

man as the flower of grass. 

The grass withereth, and the flower thereof falleth 
away. 

Be patient, therefore, brethren, unto the coming of 
the Lord. 

Behold, the husbandman waiteth for the precious 
fruit of the earth, and hath long patience for 
it, until he receive the early and latter rain. 

But the word of the Lord endureth for ever. 

The ransomed of the Lord shall return, and come to 
Zion with songs and everlasting joy upon their 
heads: they shall obtain joy and gladness, and 
sorrow and sighing shall flee away. 


III.Baritone solo and Chorus 

Lord, make me to know mine end, and the measure of 
my days, what it is; that I may know how frail I 
am. 

Behold, thou hast made my days as an handbreadth; 
and my age is as nothing before thee: 

Verily, every man at his best state is altogether 
vanity. 

Surely every man walketh in a vain shew: surely 


ae are disquieted in vain: he heapeth up 
riches, and knoweth rot who shall gather them. 


And now, Lord, what wait I for? my hope is in thee. 
But the souls of the righteous are in the hand of 
God, and there shall no torment touch then. 


IV. Chorus 
How amiable are thy tabernacles, O Lord of Hosts! 
My soul longeth, yea, even fainteth for the 
courts of the Lord: my heart and my flesh crieth 
out for the living God. 
Blessed are they that dwell in thy house: they will 
be still praising thee. 


V. Soprano solo and Chorus 

Ye now therefore have sorrow: but I will see you 
again, and your heart shall rejoice, and your joy 
no man taketh from you. 

As one whom his mother comforteth, so will I 
comfort you. 

Behold with your eyes, how that I have had but 
little labour, and have gotten unto me much rest. 


V1. Baritone solo and Chorus 

For here have we no continuing city, but we seek 
one to come. 

Behold, I show you a mystery; We shall not all 
sleep when He cometh, but we shall all be 
changed, in a moment, in a twinkling of an eye, 
at the last trumpet: 

For the trumpet shall sound, and the dead shall be 
raised incorruptible, and we shall be changed. 

Then shall be brought to pass the saying that is 
written, Death is swallowed up in victory. 0 
Death, where is thy sting? O grave, where is thy 
victory? 

Thou art worthy, O Lord, to receive glory and honor 
and power: for thou hast created all things, and 
for thy pleasure they are and were created. 


VI1I.Chorus 
Blessed are the dead which die in the Lord, from 
henceforth: 
Yea, saith the spirit, that they may rest from 
their labors; and their works do follow them. 


JEFFREY RINK, appointed by Christopher Hogwood in 
February 1986 as Assistant Conductor of the Handel 
and Haydn Society, attended the University of 
Maryland and served as Associate Director of the 
Maryland Handel Festival from 1981 to 1982. He has 
appeared as a conductor in the United States and 
Europe with the Washington Contemporary Music 
Forum, the Monday Evening Concerts in Los Angeles, 
the Lenox Music Festival in Lenox, Massachusetts 
and the International Handel Festival in Halle, 
East Germany. Music Director at the Masterworks 
Chorus and Orchestra Guild of Washington from 1980 
to 1986, Mr. Rink made his Boston conducting debut 
with the Handel & Haydn Society during the Fourth 
of July celebration on the Esplanade. 


DARNELLE SCARBROUGH is a member of the Handel & Haydn 
Chorus and holds a Masters degree from Boston 
University, where she was the Vocal Music Honor Award 
recipient of 1982. She was chosen as a Vocal Fellow to 
the Tanglewood Music Center in 1985 and 1986. Her solo 
appearances include performances of Bach's B Minor Mass 
and St. John Passion, Handel's Messiah, and Haydn's 
Creation. Most recently Ms. Scarbrough has performed 
Reethoven's Symphony No.9 with the Utah Symphony, 
Mozart's Requiem with the Monterey Symphony, and an 
Opera Gala evening with the Lake Placid Sinfonietta. 





RICHARD MORRISON, a member of the Handel & Haydn Chorus, 
appeared in 1985 as a soloist in Bach's B-Minor Mass 
with the Society and with the Cantare Singers of Ohio. 


Other recent soloist oratorio appearances include 
Mozart's Requien, Haydn's Creation and Frank Martin's 


Golgatha. A 1985 Opera Company of Boston competition 
winner, Mr. Morrison was a Studio Artist with Colorado's 
Central City Opera this past summer. Mr. Morrison is 
currently an Artists Diploma candidate at Boston 
University. 


PROGRAM NOTES 


In a reply to a letter from K.M. Reinthaler in which he 
declined to make any modifications to the text of "A 
German Requiem", Johannes Brahms did volunteer about its 
title: "I would gladly omit even the word 'German' and 
instead put in 'Human'." Most often somber and always 
elevated in tone, Brahms’ Requiem is said to constitute a 
more purely religious expression than the Requiems of 
Verdi and Berlioz. 

It was conceived during one of the saddest periods of 
Brahm's life. During the summer of 1864 his parents 
separated and he assumed the obligation of supporting his 
mother and sister. In 1865 his mother passed away and 


Brahms was unable to be with her in her final hours. It is 
said that he had been planning a choral work for his dear 


friend and benefactor Robert Schumann and that which was 
originally conceived a a one movement work had expanded to 
four. After several months of concertizing Brahms settled 
in Karlsruhe where he completed six movements. After the 
first two performances in 1867 and 1868 Brahms added the 
soprano solo movement which he dedicated to his mother. 
The first performance of the completed work was heard in 
Leipzig in February of 1869. 

It is said that Brahms did not let a day pass without 
reading the scriptures and it is the scriptures which 
serve as the basis of his Requiem's text. Instead of the 
standard requiem text used in the Roman Catholic Mass for 
the Dead, Brahms uses text from the books of Matthew, 
Psalms, Peter, James, Isaiah, Wisdom, Ecclesiasticus, 
Hebrews, First Corinthians and Revelation to form his 
requiem. This idea is by no means original. Similar 
practice can be found in the Musikalische Exequein of 
Heinrich Schutz dating from 1636 as well as in the 
Deutsche Messe of Schubert from the early nineteenth 
century. 

Brahms' Requiem is by no means liturgical. It is a 
protestant conception in which the focus is not the terror 
of death but rather the consolation of death. Remarkably 
there are no direct references to Christ which suggests 
that Brahms intended the work to be nonsectarian. 

Karl Geiringer points out the remarkable symmetry of 
the work beginning with the relationship between the first 
and last movements which share not only their message of 
consolation but also their musical conclusion, between the 
second with its references to death and sixth with its 
depictation of the last judgement and between the anxious 
third and comforting fifth movements. Placed in the center 
is the added fourth movement whose message of comfort 
summarizes this unique requiem. 


Founded in 1815 the Handel & Haydn Society gave its 
first concert on Christmas night at Stone (now King's) 
Chapel. In April 1817 H&H gave its first complete 
performance of Handel's Messiah and has included it in 
the repertory annually since 1854. In October of 1880 
H&H performed Messiah and Elijah as part of the 
re-opening festivities of Tremont Temple which had been 
destroyed by fire earlier that summer. The Society 
currently performs a six concert subscription series at 


Symphony Hall under the baton of its newly appointed 
Artistic Director, Christopher Hogwood. 


Violin I 

Lisa Crockett, concertmaster 
Ryan Kho 

James Cooke 

Mark Beaulieu 

Judith Shapiro 

Jennifer Moreau 

Tison Street 


Violin II 

Judith Eissenberg, principal 
William Tortolano 

Stacey Alden 

Susan Krasner 

Mary Ann Tortolano 


Viola 

Scott Woolweaver, principal 
Emily Bruell 

Rachel Fagerburg 

Barbara Wright 

Pamela Geannelis 





Cello 


Rhonda Rider, principal 
Arpad Muranyi 


David Bowles 
Heather MacLeod 


Bass 
Aldo Fabrizi, principal 
Thomas Coleman 


Flutes 

Christopher Krueger, principal 
Randolph Bowman 

Steven Finley 


CHORUS 


Soprano 


Sharon Baker 

Deborah Cole 

Dale Edwards 

Sharon Kelley 

Sandra LaBarge-Neumann 
Anna Sorrano . 
Melinda Warren 

Jayne West 

Joanne Sudo Whitaker 


Alto 

Celia Bernens 
Susan Byers 

Pamela Dellal 
Deborah Harrington 


Jeanne McCrorie 
Sonya Merian-Soboff 


Pamela Murray 
Susan Trout 
Ethelwyn Worden 





Oboes 
Peggy Pearson, principal 
Andrea Bonsignore Berry 





Clarinets 
Thomas Hill, principal 
Richard Shaughnessy 





Bassoons 

George Sakakeeny, 
principal 

Judith Bedford 

Isabella Plaster 


Horns 

Pamela Paikin, principal 
Kate Gascoigne 

Thomas Haunton 

Fred Aldrich 





Trumpets 


Dennis Alves, principal 
Paul Perfetti 


Trombones 
Donald Sanders, principal 


Robert Couture 
Donald Robinson 


Tuba 
Robert Carriker 


Timpani 


John Grimes 


Harp 
Judy Saiki 


Tenor 

Drew Abbott 
William Cutter 
Mark Dapolito 
Walter Dixon 
Martin Kelly 
Fritz Robertson 
Gerry Seminatore 
Mark Sprinkle 
Thomas Yanok 





Bass 

Peter Gibson 
Herman Hildebrand 
John Holyoke 
Brett Johnson 


Thomas Jones 
Mark McSweeney 


Mark St. Laurent 
David Stoneman 











HANDEL & HAYDN SOCIETY 
Christopher Hogwood, Artistic Director 


The 172nd season continues at Symphony Hall 


January 1987 
Wednesday, January 21 at 8:00 pm 
Friday, January 23 at 8:00 pm 


HAYDN —- Symphony No. 60 
MOZART - Piano Concerto in C Minor 
COPLAND ~ Music fer the Theater 


THOMAS DUNN CONDUCTING 
Sheldon Shkolnik, piano 


March 1987 
Monday, March 23 at 8:00 pm 
Tuesday, March 24 at 8:00 pm 


MOZART — Posthorn Serenade 
DVORAK ~- Wind Serenade 


BRITTEN -— Serenade for Tenor, Horn and 
Strings 


CHRISTOPHER HOGWOOD CONDUCTING 
David Gordon, tenor 
Pamela Paikin, horn 


April 1987 
Friday, April 10 at 8:00 pm 
Sunday, April 12 at 2:00 pm 





HANDEL —- Athalia 


CHRISTOPHER HOGWOOD CONDUCTING 
Judith Nelson - Josabeth 
Janice Felty - Athalia 

Derek Lee Ragin -- Joad 

Stanley Cornett - Nathan 
Gregory Reinhart -— Abner 


GET THE BEST SEATS IN THE HOUSE ~ SUBSCRIBE NOW 
for information on subscribing call the H&H office 
Monday-Friday 9-5 at 266-3605 


A VERY SPECIAL EVENT 
Friday, February 20th at 8:00 PM 
Symphony Hall, Boston 


CHRISTOPHER HOGWOOD conducts 
The Academy of Ancient Music and 
The Chorus of the Handel & Haydn Society 





